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‘The Straw’ Shows the Effect
of the Sanatorium Drama

‘Love at First Sight’ No More Abhorrent to Eugene
O’Neill Than It Is to William Shakespeare.

By LAWRENCE REAMER.
OVE at first sight is no more abhorrent to O’'Neill the playright than

it is to Shakespears, author of a number of well known and once

popular plays. When Anna Christie, on the fogey deck of the coal
bargs, listens to the love song of the Irish stoker—after having first knocked
him down as a disciplinary measure—she succumbs to the obvious sincerity
and ardor of his passion. Love comes not at first sight, it may be, but just
ns suddenly to the newspaper reporter when he realizes that only the hope-
{ulnees of the heroine in “The Straw” may bring her relief.

The nurses talk about what she needs as casually as they do of all the
patients, although they confess to a special affection for the little girl who
has kept failing under the care of the doctors in the mountain hospital.
The man she met and grew to love has Hved to feel his ailing lungs healed
and go sgain into the world. He comes back to her and finds her dying.
“Just pretend that you love her, whether you do or not,” i3 the prayer of
the nurse, who knows how llttle life will remain to her when she 1s sent to
the State Farm.

He starts to make the pretence when love comes In its warmest and
purest form, and the girl he had felt only a sympathetic Indifference for s
in his arms when the curtain falls, “They™ are likely to get better when
they have something to live for. The nurse's sclentific discussion of the
case, although it is touched with affection, lingers in the memory after the
ylay is over. It imparts the one optimistic note to the drama. Whether |
or not the delayed affection of the man she loves will improve the girl's
physical condition 18 a question ahout which the audfence of course knows
nothing. Yet the irresistible longing for the happy ending imparts & sense
of optimism to the final words of “The Straw.”

O'Nelll's ph)‘? ie generally so hopeless in tone that this final relief from
15 gloom surprises the spectators into a bellef that they may not, after all,
heve been watching such a complete destruction of all that life may mean
io a girl in love. She has been by degrees bereft of everything that sha
might cherish. Her lover has disappeared after taking fright at the first {n-
timation of a fatal disease. The children, for whom she sacrificed herself,

hgve lost interest. The home she was in the habit of guarding has bee

handed over to a new stepmother. One by one these little tragedies rock a
&

narrow existence.

After all, the curtain falls on an
unresolved chord. Will hope bring life |
“ack to her? Can a patlent so far ad- |
vanced in tuberculosis be ever re-|
stored by the fulfllment of her desires?
4t last, the man she has adored loves
“ier, At last there will be somebody to
take the place of all those who have
passed out of her life. 'Will this hap-
piness and hope of a life with the man
she has so long desired bring her
health again? Mr. O'Nelll does not an-
swer the question.

No playwright of the day seems to
promise so much for the American
theatre as Mr. O'Neill. “The Biraw" Is
o remarkably logleal and human drama.
When the author selects subjects that
interest the public as well as him,
ihere need be no end to his success.
S0 far none of his works has equalled
in originality and imagination “Em-
peror Jomes" ‘There was immense
promise in “Beyond the Horizon,” and
an undeniably bizarre and tantallzing,
If semewhat repulsive, appeal about
“Diff'rent.” None of his works seems
w0 commonplace to the writer as
“Anna Christle,” and this !s not alto-
gether dus to the readjusted ending.
All these plays are immeasurably su-
perfor to the average American drama.
Indeed, Mr. O'Nelll seems to lack few
qualities needed to make him appre-
clated as widely by the theatre public
a8 he 18 by the little group that studies
his work.

British Connubial Biiss.

When d@id the deep affection be-
tween married couples become sguch &
distingulshing mark of British family
life that the playwrights had to cele-
brate it? Two playvs of the last week
nad such a connudling palr of wives
and husbands as the stage has rarely
seen. In “The Title” the wife and hus-|
pand quarrelled mildly over the u-i
ceptance of the Government's offer.
2he wanted {t: he did not. The usual
Hifference of opinion over the question
came out for n hearing.

Yet there waa never a harsh word.
Just when it seemed as if Mr, and
Mra. Culver might begin to differ se-
riously, they sat down on a sofa dl-
rectly in the middle of their drawing
room and embraced one another.
There was no hint of sudden passion
In the adventura. They merely fold~d
one another deliberately in their re-
spective arms and enjoyed themselves
untll an intruoder Interrupted them.
They bickered affectionatsly, disputed
lovingly. Buch a picture of marital
happiness 1 rare in the British drama
or any other.

The Broxopps Also Lovers.

They had, =0 to speak, nothing on
the Brozopps. They were, If posaible,
still more demonstrative. Omly the
eagle eye of the butler who had been
in gervice to a duke, kept them In or-
Aer ot all. It was aimost impossible
to look at the stage of the Punch and
Judy Theatre at any time between
%:20 and the three hours that followed
without eeeing Idem Payne on the
point of kissing Misa Pamela Gay-
thorne. No wonder the butler was
rather put out by such Insistent oscu-
lation even If It were wholly domestlo
fn character. Butlers have feellngs.

When an advanced young woman
announces that sha dldn't belleve In
kigsing, Mr. Broxopp could only ex-
platn such a phenomenon on the
theory that she never had tried it. Yet
he was supposed to be the Inventor
of a health food, The kissing In "“Tha
Great Mr. Broxopp™ I8 very deliberate,
as perhaps family kissing should be.
Or it may be deliberate to keep it In
step with the play. Its rhythm s un-
deninbly deliberate.

This is rarely the pace for comedy.
Certainly Mr. Payne's venturs would
seem to have a botter chance of sucs
cess were he to make It move more
rapidly, He would have to begin by
stepping up himself, Artificial and
fantastic as the acting of Georgh may
have been when he exploded and
hubbled over asm a baronet who knew
less tham he thought of finance, he
at least woke up the play henever
e  appeared. Sometimes, It really
lonked as If he were necemsary, Not
enly the play but the audience was
more than once on the point of snoos-
ing.

Mr. Milne had the courege of his

s play. No character In order to put
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convictions when he wrote a comedy
with three acts and a prologue. The
first divislon lasts to be sure only &
quarter of an hour. It shows the young
artist in his comparative poverty un-
successfully submitting advertising de-
gigns which are quite steadlly refused
As If this were not archaic enough
there lz o comic servant who talks
about the single chop for dinner and
the bread and cheese. The ecens I8
laid in the late 90's and Mr, Milne may
be merely showing what a relentlesa
realist ha may be. Milss Gaythorne
wears the puffed sleeves and the gored
skirt of the day. He will follow the
prevalling tethnle of the period. But
he goea further hack. He only stops
short of Maddlson Morton., He quite
fairly restores T. H. Robertson

The only trace of any professional
requirement which the playwrights
seem to recognize to-day is the Im-
portance of tha single scene. With
prices of palnt and canvas wsoar-
ing far above the ekill of the drama-
tists and the public indifferent, threa
separate scenes ssem seandalously ex-
travagant. But other times, other)
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ways., There are frequent evidences
of the earller date at which "“Thae
Great Broxopp"” was written. It musi
antedate “Belinda," far back as that
seemed. By the time he had reached
“Mr, Pim Passes By" the playwright
may readily have been convicted of
Sardoudoodledom, ®so0 comparatively
expert had he become. Yet the Bar
doudoodledom s, after all, only com-
parative

None of the Telephone.

Arnold Bennett weakens the dra.
matle quality of “The Title,” which In
its theme I8 already suMclently dated
by the preposterous character of the
final scene. It I8, of course, incredible
that a young girl should write such
seathing political articles under a
pseudonym that all London is talking |
of her, It !a equally Improbahble that |
the man who bears the names she has
selected as her own should happen to
€all into her own family of all tha
others In the world and there be dis-
covered and disclosed as a frand. Co-
incidence could not be asked to travel
further along the lMne of lfe. Buch
an impossible event malkes “The Titie”
f0 unsound that it could never stand
up even #go long as (ts subject was
timely.

But there 18 one ground on which
the Arnold technie, generally crude ng
it Is, must recelve the higheat praise.
There Is not the tinkle of a telephone
bell from the beginning to the snd of

the nudience in possession of impor.
tant facts whispers Into 1t over the
telephone, Nor does any Imnortant
gperation of tho Lero's mind come tq '

this means. Not onoce iz the probability
of the play violated by this modern
sibatitute for so many methods of the [ may whisper Into it what he would
formerly have sald to himself. It hag |

the knowledge of the publie thmughl

earljer playwrighis.

Bhe telephone in the contemporae
neous theatre I8 made to take the
pluce of the “aside” since the actor

“The Dream Maker,

and ‘Suzette’ New Flays of This Week

-

‘The Wild Cat’

tlon of Charles Frohman, Inc., in
Maker,
at a

first appearance m New York In
edy, “The Merehant of Venlee.”

4«8 Bassanio, Rowland Buckstone

are by Roy Dixon, the musle by
fhas besn staged by Larry Ceballo
flower girl.

SATUR

operetta by Manuel Penalln, The
Agh, Dorothy S8outh, W. H. Thomg

MONDAY.
EMPIRE THEATRE—Willlam Glllette will be prosented under the diree-

on A story by Howard E. Morton.
mer resort near New York,
Morris, Miriam Sears, Myrtle Tannahill and Charles Lalte,
CENTURY THEATRE—E. H. Bothern and Julln Marlowe will maelte thelr

t'>n to be presented by the co-sturs during their New Tork season
1 will be glven Aduring the entlre week,

as Antonio and Alma Kruger ns Neriasa,

TUESDAY.
PLAYHOUSE—Misas Grace George in “Marle Antolnette,”” postponed from
last night
THURSDAY.
PRINCESS THEATRE-"Suzette,” u musica!l comedy In two nots, will

open by arrangement with . Ray Comstock. The hook and lyrlcs

The cant will include Frunk Lalor, Marie Aftrova, Euro-
pean prima donna: Victor Morley, John Sherry and Marjorie Booth,

PARK THEATRE-—John Cort will present “The Wild Cat," a Spanish

his new play of reality, “The Dream
The scenes are lnid

In the company are William

soveral years In Shakespeare'a eom-
Thig s the fourth and last produc-

Frederick Lewls appears
as Luuncelot Gobbo, Sydney Mather

Arthur Guiman and the production
#, It is n Parlsinn story of o gypsy
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of psychological revelation, It
even become the substitute for
|mince it has rendered It unnec
for the actor to exerclse skill in fac
expression,

It has Indeed been called upon to
perform so many services for the
complets playwright that it s
ing to find a drama In which It
necessary—or s, at all
called in as a means of S O
would be so easy to conclude hy
theorem that mno playwright
knows his business really
telephone If this play did not =0 un-|
mistakably prove that Mr. Dennett mw|
o dramatist knows very littlo nbout |
his business. '

Saluting the Stars,

A curiously old fashioned trick of
stage management was obser
week In ome of the new plays. Whern |
| the star entered the scene the stage
wns occupfed by all the leading char |
acters. In a second every eye was
fixed on him. While he dellversd his
opening speech the actora watrhed him
an Intently as If they expected him to |

VAT

float slowly to the celling or perform |
some other equally startling physical |
| phenomenon, Hut he Ald nothing of |
| the kind. He megely delivered his open: |
| Ing speech. Then the actors were nl-

lowed to proceed with the husiness of |
the play—the other business, that i= |
| than making the star important,

First of a Series of Teas |
In Aid of The Cur-tain|

The first of A serles of teas given In
the iInterest of The Curtaln, the pro-
posed repertofre theatre of Weat
Side, will be held this afterncon I '-‘!-"|
home of Mr. and Mra, Richard Bennett, |
950 Park avenue. |

The Curtain organfzation s
ing It campalgn for memherships In
this new venture and from time to thme |
wiil be entertalned by the varlous pro- |
fesslonal and artistie persons who are
cooperating In the movement. Among
those who are working In behalf of The |
Curtaln and for whom Mr. end Mrw. |
Bennett will entertaln are Mra. John W, |
Alexander, Miss Margnret Anglin, Miss |
Edith Ellls, Mra. Minnle Maddern Finke,
Mra Simon Frankel, Mra. Ben All Hag- |

cantuet- |

WILLIAM GILLETTE /»
“The DREAM MAKER!

E mpire .

| Western

Miss Draper in New
Character Sketches

The programme for Miss Ruth
Druper’s socond recital of the peason,
which will given to-night at the
Times Square Theatre, Includes French
English, Dalmatian, Irish, Greek and
American atmoasp! L)

Included in the charmcter shetches she
will give are “A French Dressmaker,”
"At an Art Exhibition,” “A Dalmatian
Peasant,” “In o Railwny Station on the
Plains,” "A Class In Greek
"In County HKerry" and "An

b

Polse,*

| English Houseparty."

Mias Draper will appear at the Times
Square Theatrs aga!n Tuesday after-

{ noon and Sunday night of next week and

then will begin a transcontinental tour

‘Lightnin’, ‘Dear Me’ and

‘Passing Show' in Brooklyn

John Ciolden's modern Cinderalla com-

| edy, with songs, “"Dear Me,” with Miss
Graoce La Roe and Finle Hamflton (o the |

star roles, will be thia weel's attruction
at the Montauk Theatre ,Brooklyn. Last
sonson it ran for six months at the He-
publlle Theatre, Hale Hamliiton and
Lather Reed are the authora

“The Passing Show of 1519 with
Willle and Eugene Howard and the sup-

porting company that made this one of

the succerses of the Winter Gardan, will

be the & ction at the Majestle The-
ntre, - .

With M.t | Nobles, Miss Beazle Ba-
con, Perey Winter and fhe cast that
John Golden hams

to London next

smbled to introdues | know just how impresarios are In the |

The Greatest Sporting Goods
Store in the World

|
| What Mr. Erlanger Thinks of
Giving Away Theatre

|
‘ Madison Avenue and 4Sth Street
, New York

Hy LUCIEN CLEVES.
| HE business Glbraltar of the|
T theatrs world is, of course, A. |
i * L. Brlanger, whick is one of|
| the first principles of his career that|
every theatrs manager learns i ha s
trying to stay in the show business. |
Mr, Erlanger i3 one of the men who|
were most {nfluential in putting amuse- |
ments on the same basis that exists
in other great industries. ITe did mare
than anybody else to ellminate the fly !
by night, speculative and uncertain
| elements that had long been thought
i!nneparable from the methods of the
theatre manager.
l It Is to him therefore that one re-

| ters always any question of ways and|
| meana that may arise in the proles-
| sion. Certain matters recently troubled |
| the reperter for ThHa New Yorik FlER-|
| atps He dld not understand, for in-
stance, why theatre managers whao
| were supposed to sell them should be
! advertising so proudly that they wers|
| glving away theatre tickets. Whather|
| It was for purposes of education or
mere diversion, or for old shoes or for
any kind of old clothes, or for any cb- |
fect whatever, It seemed contrary to
all business principlea to be giving
away what they are in the business to
sell,

Mr. Erlanger was therefora appealed
ta for an opinion on tha subject. He
did not want to talk about It He
would not talle about ft. But he was
wililng after a whils to recite a lttla| C
parabla which he framed in these
wordsa:

"After every war a lot of crazy no-
| tions seem to spring up in the minds
| of men. The show business always
| does get back to normal, and it will

again.*”

| Do you got that? Although Mr. Er-
| langer absolutely refused to be fnter-
viewed on the subject of giving swnay
| theatre tlckets, It seems possible, in- |
deed, without too much pondering, quite |
possible, to grasp what he thinks on the |
subject.

Why They Seem Fewer,

The following letter has roached the
| desle of this commentator on theatrical
| matters:

Lucien CrEves,
Tyure New Yorx Hroarn:

Footballs
sauce

Wostenholm carvers—and a
E:;east-high tackle on the tur

Y.

Gridivons—and grub!

The Thanksgiving game—
and then the forwaxgd pass to
hristmas.

A visit to the Abercrombie

& Fiteh tore, preparatory to
both!

and cranberry

Indoor Sports for
Thanksgiving Time

| Dear Sir:

| I rend with Interest your Intimnos

| tlon that glish wctors are return-

|ing to their own shoren, It (g troa
that some of the bes! wn, such as |

t Phillp Merivale, have gons back., But!

do you know why? They are returning
in the hope of finding some of the joba |
that must have been left vacant by

Casino game tables—with

smull army that has been ne 1

lon the United Statea since lust spring. | C‘Jfﬂplete Iayouts for

| Never were thers o many ¢ arrivaly gam ulett ﬂ-
|from the English stage. XNot only ;u-ql ¢. from roulette to ch

| thare young onen, as thers umed to !a--.lt €rs,

| but the more mature ropresentatives of Yaccarat, hazard 7

| the British theatrs are also flocking hare Baccarat, , bridge,
| In numbers unprecedented. It is gquite pnker. chess,

trus, as you cohserve, that some of the [ P —

| bettar known Englishmen bave gone In'imr gﬁh gam Pk‘r
i back. Over hers we are sure they must | Sets for travelers— and

have gune to Ml pome of the places that
the lmmigranis to New York have left
vacant. The arrivals are jJust as nu-
merous as they werp before the war,
Nuw Yonm, Nov. 19. 8 B, MaLavic

ivory chips—ivory men,
Pogo sticks, put-and-take
games, card tab

separate
roulette wheels.

And the most complete as-
sortment of sporting novelties
for gift purposes.

Added Enjoyment

at the Big Games

He Thoaght %o Too,

Tha Russian singer had to have as
Interpreter, At all events, ha was not
here long before he was constant in
the moclety of a country g
companled him everywhe
went with him to the office of his agent
The agent put a plan ore the singer
Simultaneously he expiained the condd
tions and argued thoe benafits of |2

The interpreter explained. The singer
arose to talk with greater freadom.
He roared in Russian. e satiz In a

delicate ‘planissimo. la shouted in
his earnestnesas and whispered sagn-
clogaly. He walked around the office
knocking cver chaira and waste bas- |
¥eots. Threw up the window and looked
out. Sprinkled a iHttle French In the
spesch and then relapsed Into Russlan
The time passad. St the singer con-
tinued to tall. "Inally he v
signs of running down Fis ¢
came slowly, The words were loss
quent to the mingte. dGradually he

silent. He had fnilshed answering the
agent.

"What 4i1 he say all that time?
asked the agent turning to the inter-

preter who had lstenad Intently,
*Oh, he say, he =ay," (he Interpretor
answered, “he say he think sa too.*
"“Gosh was that all" gasped the agen!
in rellef on he fefl back In the chaln
“l didn"t know what was coming.”

Taking It by the Year.

It Is not so surprising that the the-
tre nanagers are able to smile In splte
of the IndYerance of the publle this
vear to what thay hava to offer them
If you happen to be on the Inside and

Abercrombie & Fiteh ul-
sters, of imported chinchillas.

camel’s

hair and Crombie
woolens.
Leather-lined

for motorists, antg reversible

|habdft aof counting a season's loss or |

fghtnin’,” by Frank Bacon and profit. Judging by what a '"“—'"?3""-.
Winchell Smith, will be pravented at il the reporttr for Tiw NEw Yomk | tweed-and-leather coats.
Tollar's Shubsert v, T ey still hava a time to smila | ™ ¥
T _lln. 5 Shuber '!r'hf.u.-e. m_-on‘kl:rn. for |, = Tweed suits, hats and caps
two weehs starting te.morrow night. e AL PR . '
Nobies, who plays Bacon's rola, hne Desn 1:":] mnnnwrrhnf m;) . ""v"'""";"“f':h — walkmg ghvﬁ and shoes—
a resident of kiyn for Yosrs [ e man who controls one o 18 T
s i | mportant syndicates, “thinks of ---.<.=r.r-‘| wool scarfs, sweaters and muf:
Singer's Midgets will be the headliners | & his :;-s-o;l-.n- :!‘:r wonk o s b | flers.
at the Orpheum, Woscoe Alla and com- | the mon & reckaons, {f he really Is | Qe nes
pany, Mivs Sybl! Vars and Blanche and (& manager, by the #euson He CAD W T.tﬂl;n‘:!r r I&. and l‘p
Jimmie Crelghton will be others, never tell when the t'de may turn w0 | from England, Scotland
_____ fMlecisively that e rmeay be mads rich | [reland
Miss Mary Plckford in “"Littla Lord |07 Poor, s0 ha walta until the end of | ;
Fuuntieroy” will be the photoplay fes-|'he theatre year to make sure. Thers Flasks and Thermos out-
ture at the Strand, are unmcertainttes enough In tho theatrs | fits
business. 1t would turn the halr of | ot

“The Sweet-Bwesty Girle"” with Har-
vey Wilson as the comedian, will be tha
burtesqua offering at the Star,

‘The Ope;i Ew;."Negro

Pageant, to Be Seen

A negro pageagt ealled "The Open
Door" Is to ba glven at Carnogle
Hall on Tuesday for tha benefit
fit of Atlanta University. Tha pageant
telln In a series of symbolic scenes the
story of the nesro race from the ob-

ncuire savagery of Afrlca up to the pres-

any theatrs man altogether white in a |
short tima, however, If he tried to reckon
wvory woelk just whare ha stood on the
AeAsOn The bix men of the theatrs
world do bLuasiness by tho year"

The Masie They Play.

Musiclana were discassing the excly |
and highly artistle organization

Wrile for New Booklet Showing Mex's
and Women's Fall and Winte
Outfita

sls
[whfeh givea concerta of such an ex-|
tremely musical character that only the d

mont advanced audlences are
enjoy what Is given there
“Just to think,” one of the admirera
| of the soclety exclaimed In rapture,
| “the roclety performa both vocal and |

& Fitch Co-

EZRA H. FITCH, President

|
able to'l
|

Kin, Miss Clara Mannes, Miss Emma | ent day, when the door la open to edu- | \neirumental works which have rarely If |
Milla, Misa Adrienna Morrison, Miss | catlon and larger opportunity | ever been . . .

. ) . played before. You can hear diso venue m &,“
Margnrat Morton, Mrs. Vera do Cordova| One of the Interesting foatures will | there mualo that you can never be able | Madison A and
Sanville, George Arllss, Lionel Atwill, [be a background of orchestril and |y |iaten te anywhere else, No other N“‘.i
Holbrook Blnn, Frederlck Hirde, G. | choral musle. One hundred volees weave | reanisations ever nperform 10" | “W her las Tras
Richard Davis, John Drinkwater, ¥d- I the story of "The Children of Disappoint- “Why don't they perform 17" asked | 'W o ”l-ﬂ B d i
ward Ellls, Childe Hassam, Livingston |ment,' with the negro spirftunls and | i, 1ast man to Join the group. Croases the Boulevard"
Platt, Ell Jacques Kahn, Eugene O'Nell, | plantation  malodisn In the savaral “Tecaurs Ca all a0 had,” Interrupted |
Willy Pogany, Samuel T. Shaw, Nobert | Kastorn cltins where the pageant han | gns who was not At all in favor of tha |
E. Simon, Mrurlce Switsor, Deoms Tay- | already been given the mus='s has f‘mil ——————— |
lor, Joswe Well and B. J, Woold ‘l for especiol commaent,

Continued on Page Elght, |
]
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